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“Chomonkyo Gorge,”a renowned scenic spot in Yamaguchi City
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My project as an artist at the Hsinchu City
Art Site of Railway Warehouse

In this TASA program, while primarily
focusing on observing Taiwan’s artist-in-
residence programs, | also progressed

in my own artistic practice during my
stay. Although | was unsure whether my
project would come to fruition, | was
able to gather valuable information and
conduct research with the cooperation
of Yu-hsuan Lee (Z=B& ), the director
of Hsinchu City Art Site of Railway
Warehouse, and other locals. This support
enabled me to concretely explore the
direction and feasibility of my artistic
residency.
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Display of Hokkai Takashima
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My personal understanding is that
inviting individuals from outside the
region for a residency can help locals
notice and reflect on aspects they might
have overlooked, fostering mutual
benefits for both the artists and the
community. In this section of report,

I would like to discuss the sequential
progress of my research and project

in Hsinchu City, particularly how |
collaborated various organizations and
individuals through inromation provided
by Yu-hsuan Lee and Wen Yi Chin (£E,
Winnie), my landlord.

The overarching idea | wanted to explore
during my stay relates to the application
of creativity and environmental
conservation. In Yamaguchi City, Japan,
where | reside, there is a place called
“Chomonkyo Gorge.” Originally unnamed,
it became one of the renowned scenic
spots thanks to Hokkai Takashima, a
geologist and painter from the Meiji

era, who painted ink wash artworks and
used the sales revenue to contribute to
the protection and beautification of the
local natural environment there. This case
exemplifies how painting can lead to

environmental conservation.

Furthermore, | was inspired by the
discovery of a painting by Chen
Cheng-po ten years ago in Hofu City,
Yamaguchi Prefecture. The painting,
titled “East Taiwan Coastal Road,” depicts
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Taiwan'’s eastern coastline along with
indigenous people and their settlements.
Commissioned by the Governor-General
of Taiwan at the time, Mitsunoshin
Kamiyama, the artwork reflects
Kamiyama's perspective on Taiwan’s
nature and its indigenous people. It
represents a narrative of memories and
landscapes that have been passed down
through generations. Before my trip to
Taiwan, | was contemplating how to
blend these examples with my previous
project with a Capsule toy vending
machine, or a gacha gacha machine, for
fundraising purpose.

O 20ELER
Display of Glass history in Hsinchu

After arriving in Hsinchu City, Yu-hsuan
informed me about various art-related
places in the area. One of them was the
Glass Museum of Hsinchu City, which

| decided to visit immediately. There, |
learned that the Hsinchu area was rich

in silica sand and gas found in 1920,
leading to the development of the local
glass industry. | also discovered that
nowadays Taiwan has the second-highest
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Professor Ming-Twen Shiau again at the National
Tsing Hua University
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recycling rate for empty bottles in the
world. Additionally, adjacent to the Glass
Museum is a company called Spring
Pool Glass, which runs a glass recycling
business. Later with Yu-hsuan'’s help, |
was able to visit their recycling factory.
So, this was about the resources and the
materials for my project.

Since | had never created artwork

using glass before, | needed technical
assistance for actual production.

After considering various potential
collaborators, | concluded that consulting
the art department at a local university
would be the best approach. Yu-hsuan
connected me with Ganja Haoyu, a

staff member at Hsinchu City Art Site of
Railway Warehouse, who introduced me
to a professor specializing in glass. So,
this becamce the method of production
for my project.

Then, my knowledge about Taiwan

was limited only to interactions with
Taiwanese artists during my time as a
coordinator for the residence program
at Akioyoshidai International Art Village,
a large exhibition featuring Taiwanese
artists “There is another capital beneath
the wave’, and a few books about Taiwan
written by Hikari Sumiki. Thus, my
understanding of Taiwan was minimal.
Additionally, since | did not understand
the language spoken in Taiwan, | became
interested in meeting and talking with
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At the Chen Cheng-po Cultural Foundation
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individuals who had received a Japanese
education during the Japanese colonial
period. Again, Yu-hsuan and my host,
Winnie, helped facilitate this. As a result,

| was able to hear stories in Japanese
about Taiwan and Hsinchu City’s history
from two elderly individuals, both around
90 years old. This provided me insight
into Taiwan’s complex history, culture,
and the psychology of its people.

BERORER L D [REBRBER)

From the catalog of Chen Cheng-po: ‘East Taiwan
Coastal Road’

Moreover, with Yu-hsuan'’s assistance, |
received a chance to learn more about
Chen Cheng-po’s “East Taiwan Coastal
Road” at the Chen Cheng-po Cultural
Foundation in Taipei. There, | had the
opportunity to directly talk with Chen’s
grandson, Chen Li-po ( BR3Z#F ), the
director Ho Kuan-Yi ( fa]5@% ), and the
researcher Chang Che-Wei ( 3R #f )
who helped me understand Cheng-
po’s respect for Taiwan’s nature and the
spirituality it embodies. This was about
his perspective to view the island rich
in natural resources and located at the
intersection of the Tropic of Cancer and
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At Shining Life

the Kuroshio Current, as fundamental for
its inhabitants, transcending ethnic and
political divisions. Amidst the complex
history and culture, | began to grasp
why Chen Cheng-po cherished painting
landscapes with motifs of forests and

mountains.

Later, | visited the cypress forest in
Alishan, which lies behind Chiayi City,
Chen Cheng-po’s birthplace. | was able

to physically experience the nature’s
spirituality in this forest, home to cedar
trees over 1,000 years old, alongside

the history of the forestry industry that
thrived during the Japanese colonial

era. Ultimately, | wanted to express my
respect for such abundant nature and the
activities of the aforementioned artists
through glass, so | decided to create small
objects using recycled glass, with motifs
inspired by Taiwan’s natural landscapes.

MELnBonHzoP
In the forest of Cypress trees in Alishan

Regarding the design of these objects, |
initially considered creating the designs
myself, but | also wanted to take full
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Students’ works on pieces of flosted glass

advantage of my residency by holding
workshops with local residents. However,
while engaging in local life, | felt the
challenge of the language barrier. So, |
posted on social media asking if anyone
could teach me the Taiwanese language,
and once again, Yu-hsuan proposed
Language Exchange platform on Social
Media. Through a post on their Facebook
page, | connected with a person called
Mr. Chen. Ultimately, | gained a chance
to meet Peng Yu-Liang ( ¥ 5% ) & Chen
Pin-Hsuan ( fE &8 ) from a business
called Shining Life ( 55523 All ), which
operates an alternative school, allowing
me to conduct a design workshop for
children later.

I had 21 participants, all elementary
school students from grades 4 to 6. At the
beginning of the workshop, | introduced
the background of the project, including
Hokkai Takashima'’s Japanese paintings
of “Chomonkyo Gorge,” environmental
conservation efforts, Chen Cheng-po’s
“East Taiwan Coastal Road,”and the
natural environment of Alishan and
Hsinchu, using some photographs. Each
child used colored pencils and markers
they brought to draw “the Nature of
Taiwan that is important to you” on two
pieces of glass that had been processed
into frosted glass. These glass pieces were
prepared by Professor Ming-Twen Shiau
and me earlier that day at the National
Tsing Hua University, Department of
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Fine Arts and Design. | also wanted to
create small objects using glass fusion
techniques, so | asked the elementary
school students to draw designs.

The workshop included presentations,
production, finishing, and group photos
within the allocated 90 minutes. Thanks
to the active support and translation from
the teachers, everything went smoothly
and perfectly. | am truly grateful for their
cooperation.

Later, | visited Professor Ming-Twen Shiau
again at the National Tsing Hua University
to create glass fusion objects. Despite his
busy schedule, he dedicated about two
hours to guide me, allowing me to create
16 glass fusion objects based on the
designs proposed by the children using
scrap glass from stained glass projects.
Among them, about four pieces were
made from recycled glass bottles.

I52722—YavELTILEIZHEBEHR
Professor Ming-Twen Shiau working on glass fusion

At this time, | finally made the decision
to purchase a gacha gacha machine.
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Pieces made out of glass fusion

BEINIZHF v hF v -2V
the gacha gacha machine installed at the venue
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With the collaboration of Yu-hsuan and
the staff memebrs at Hsinchu City Art
Site, | was able to acquire the gacha
gacha machine earlier than planned.
Coincidentally, the delivery was made on
a day coincided with the official opening
of an exhibition curated by Richard Miiller
and Yu-hsuan. | immediately received
assistance from Miya Kaneko, who was
also on the residency at the fascility, to
place the glass objects in capsules and to
design the main visual, allowing us to set
up the gacha gacha machine successfully.
Shortly after the installation, | was able

to have a guest enjoy playing with the
gacha gacha machine.

My ultimate goal was to donate the
proceeds to organizations engaged in
environmental conservation and/or
educational activities, and | am looking
forward to have a report about the sell-
out.

As | pursued this project alongside my
research on residency programs across
Taiwan, | was initially unsure if it would
materialize during my stay. However, with
the support of individuals like Yu-hsuan,
whose local knowledge and networks
were invaluable, | identified the materials,
production methods, and designs. |
believe this led to meaningful cultural
exchange and collaboration, resulting

in a symbolic project that reflects local

resources.
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